


Hand painted,

photograhps will fascinate collectors.

eten Flocks” new waorls Tocus on
the awkward and  sometimes
uncomfortable moments of daily

life aned in s abiliny o endure, and
peentually  defear, such crivialities of
mundaniry,

“1 always hope people recopnize the

simation in the images | make.” says
Hocks. “'The loneliness, the clumsiness,
gur ncapacity o be what we wane o be,
and the almost stupid and stubborn
confidence in the chings we are doing—
and enjoy the possilsilicy o leave all chis
l.'-illl i '1.Il1i|L'.'I

Hicks” dses himsell s the model in
big works, which begin with bilack and
white |J|m||1}_'|r.'|]nll- which he then hand
paints with oil divectly on tw the silver
prine. Conceprually, howeser, it s the

aritst’s hand which comes first as he

wmally begins with a series of simple
!|';;|.'I:L|l|_'.'|.

“My woirk starts with the making of
small jdea-skerches,” says Hocks, "And,
frer 1f U bnceipued, U make o new
ﬂﬁﬁ'r'r'i'nf_".. ﬂn!‘l t.rr'lr'l'l tl-H.'Tﬂ" I Start o 1“[”{1 i
et paint @ background iF needed,
position mysell in i and play my role
there.”

From there, Hocks is ready o shoot
the photograph which he will eventually
ine over,

“First | start making Polaroids o
ctheck out iF evervihing looks the way |
want i1,” savs Hocks, “Then T make
Phamgmphs, and alter blowing up che
pne Pyve chosen, printing icin blacl and
white, sepia-toning, and sticking it on
aluminum, 1 color the photograph with
transparent o1l paings,”

For Hocks, the transparent pain
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The Gallery Says . . .

“Teun Hocks is everyones’ favorite discovery
— whether they are a seasoned art collector
or just the casual weekend viewer. He both
entertains and amazes. Hocks is a pioneer of
the photographic practice of ‘constructed
imagery’ in which many artists today work.”

— Wendy Olseff, Co-Owner, PPOW







o LIsrrreem, oL aN TR

CGERLATIN Sivem vprimT, sBY, 5 gu'd”

helps toadd @ sense of atmosphere o
L'n.lL!l |:|i1.'|-|..

“By the use of ol paing” savs
Huscks, 1 cin enhance the atmosphere
andd e an extrn opporunity o
malding  the sitvation o my will,”

1

in thit of the artist as a symbolic fgure

5

he idea thar tics the worl ropether
representing Everyman, who pers up and
trics again after cach successive tailure,

Wien  my  stiged  images  give
comment on everyday 1" savy Hoels,
"0, mavbe on the struggle w sty alive,
Phey represent emorional staces thar
llustrace the avwareness of Gailing and
failing again. Sometimes they show
man nob notcing any odstake or any
dingern bravely going on with his self
invented necessicies,”

Fich piece remains untited in order
Lie hl'.l:l“' il dx ol 1.:l.h|'|'|r'|!|12l|l4|,|||_'|." ol

Experence l]'li'l'i |:'|:|r1:l.' |'|l;'II|'I|I.' (R
understand  despire their backprounds
and personal histories,

“Mavbe also becanse 1 don’t pive
titles anvmore.” says Hocks, “my worl: 15
explarnable in more than one way, and
from whar T hear there is something in i
tor evervbody, most of the dme, 5o,
1||.|L"]t' Are SCHTICTLmeS \'I;,'I.'"f |:'I.|_|'|iL'|.ji.;|.| .LI:IIJ
private reasons why people are arericred
tw my work.”

Ancd, while Hocks uses himsell as
the model for each worl, he s clear m
point out thar it s not actually him ar
all.

“The protagenise inomy work is ne
the same person as [ am,” says Hocks,

UINTiTinm, oL an raseD
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i 2 .
Although we have some things in
common—~nhbe looks o lor like me—1

hope tha U'm different,” @

For o divect Tal re the .
exhibating paliery pa oo i

Price Range Indicator
Owy at-n-glance Price Range Ddicator
sl it yon can expect to pey for
thix artises wark,

2006
Small %3,000-55,000
Large %13,000-515,000
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