EXIT #13 SENSE OF HUMOR

Exeerpl

Piree . Luis Francacs
Toeun Hocks of the melancholy of a master

‘Perhaps, the erly authentic art would be thal liberated from
thie wery ideq of

authenlicity, Isom being thuz and no other wiy.

Thendor W adama, Fhilasophy of the naw musiz

"Figures are called images and mages could alsn be calied
figuras, bul they are net equal. fAnd peagisely because they
birlang b weadld [at s oot erdered accorsing be aguality, bt
accordng  le  houwaliversss, one can comprahend  the
strenglh of subsliulen, the impasing efect, of gark and poor
imitations.. "

Raobert Musil, 8an without attributes

it weould ol e excosdingly complicated to amve at an
acceplabie conclusion regarding lhe “namalive w8l°, so
cantemparanzous and oplimized al preseat, of current artistic
praciices —and The inbentional werding we have chasan ta
addrass this should corlanly sere 1o bear witness to thair
descripttve ambition, their lively immersion (@ a ferocious
narratziogy of facts and things: |1 inceed o wadld be mora
carrect and opporune 1o speak in ferms o7 nesd rathar than Taim Hecks, Lntilesd, 2000

Wil as fong as their reasoen o exdist and develap mnghl nat be

as united, as H may very well seem al firgt 1o a leck of vocalion. modal and stylistic profile, which is also
confinganily undeniable, as thay s o the mase than possible, we could say obligatory fact that thal
sama will or nesd would Be signified by the sery epochal features sternming from the cbsessive wsa of
exigtenial experience, almosl always in s most intimate o domestic aspect, of the contemposary
subject.

Il wee are wiling to agcapt this pramisa, halbeay bebwesn style and apach, that narrative aympolism nas
become prevalent, thus corfirming Benjamin's heughis en the matter, swnepaver whai the symbol
reveals 15 “the transfgurmticn of nature in tha light af redemption®, &nd tharefee the progressive shifting
of all the individual, intimate o dormeste arachies wowand.a “larm af Truth” essantally charactarized by
boing dispessessed of any essenbalisl allibule. The confemporary Truth, the "artabc ruth’, i you will,
poasesses the treits of @ secular, Fokle and manipulslive noalure, Butal Fus pont b is definibvely the anly
hlature we can vse as mirrar for our own conlemplabon, aibet sk wals dilficuliy

Tewn Flocks (Leiden, Holland, 1947 & an anist who usas the
photegraphic medam 1a porfray hmsed i hundreds. of
difforant acls and siuations (he &% a muliple athen, after
having painted wolked, manauvercd, atened, manipulaiad)
the approprate scenany, of the narralive soiling fecessany 10
creata the night almespheara o convey whal ho aims o relatse,
where Hooks plavs the role of the sole aclor of o comedy o
manners. Haere we have 4 charader in seach of @ author,
aftar Pirandelli, insefar as that sole chamcler (Hocks who &
nat Hocks) meally possesses nolhing bul the snowledgs that
he i author af himsalf O in other words, Fooks oreates,
davelops and stmulates an ananymass characior who, in
each and every one of his works, presaents himsell as T ho
weare waiting, not for Sodot, but for Hocks, waiting Tor Hocks.



This = a work {admiraide, bruta!, magnificent; it s important,
depending on which cases, o effect as soon as @osEide an
affirmative statemant of the intentions we are after) in which
there is a gualiy consubstanbal to a great aesl of European
literatura, alwpeit mere prancunced or highly defined in She
Morharn European literature, especally in Germany, where it
i ¥nown as Bildungroman, or farmative novel, in which the
protagonst of the fale, almast aiways a male adalescent
traces through hia life adventure the exstenial efructurg of
Mg owny human peeiey as wall o hal of the saciealy whern
that farmation, or educaton, takes place, while also
comveying 11g inhererd lomms and customs. The dassic
example of Bildungraman is, al eourse, Sosthe's marnaloas
tale Wilhalm Mester's Apprenticeship, b doser 1a us, and
cerainly rmuch mane proxmate o the culbieral wold of Teun
Hocks, & another fa less  exdraordinary esample  of
Bildungrarsan, the magrificen] nose! The Samoe of Belgium
in the Dutal lasguaegae, by thir Belgian writes Hugn Slaus, and
camgiderad & masterpene by he who wiles these words, To
be sure, Teun Hacks' enlire bady of wark s & maneelous
axampla af anolher type of larmabve novel, a Bildungsreoman
that i gegquenced by oway of a0 admimble succossion of
photagraphs, o it would be more carrect to call them imanges.
eack singled ol as if it wore an adlonomeus chaptar,
equipped or Srdovesd wilh s awen “adveniure” with o greptor
Tale, and where ihe single pratagorest of this salitary plot is the adist Teun Hocks himsell. Bud it is not as
siftpe as il may seerm at firsl gance, (o lfact, nolhing in Hocks work @ what it sooms.

Teasn Hoshs, Liniting, 15200

Foremast is the problem of pure visibiliy, or te “dilemna af
the wisikle®, in ather words, and getling to thé gisl of the
matter, the limie of perception These ane some of the man
qeestonsg poaed by the [apparently] happy conlempliadion in
Teun Hocks' work Bul fest o s necessany b sldetrsck
sonahat [norder o reach the core of the phatagraphin woelk
of the Dideh adist Amang the many auts-immedations
Maclernity —more than fhal cafmpiEsive ofy lacking lime and
mermory which 15 the Svant-garde-, in s aastholic aspacl,
mas inflicled upan dsel in an intelkgent as wall as oynical
allempl 1o “dsappear in Presence”, thal which circumscribes -
the realily of ds ardistic conquests o a continuous and circular
lesling of preceplive devices s not tho feast impordant; or to
eepress the safme thang in 2 diferent way: the obernad
systematic renovation of what we could call “the natural ights len Hedhis, dabiled, 1558

o Ahe gaze” al 8 perpelual enthesiasm and stimulaton. A

cortan happinoss of the gaee yes Dal in any casoe thare should be no miztaking it far what we could
wary well defing as “wearingss of arlishs Tacluality®, or exhaustion of the seathotc atemabves, The gaze
dermands an event epreducing laritory, whather il be & desert o the jungle of & madarn city. or a1 leas;
a space whence tho geze idself can provoke the nacessary devices thal, aflerwards, will corlar e
characler for critcal speculation. Therefore, whal do we hawe? & pure visibility witly no olhaer hanas b
the magnificence of it noble abiribute? Mo, that @ net whet we wanl o mean (0 say, bul melther 3 pure
visual qualdy without which not even sensual shuddenng in the presepce of besuly, ar the offended
rejechon aof horrer would exist A visusl guality, inshort, which, thanks to the wignidy al its a pnon, paves
the way for Modernity to remain in farce through its mutiple survival strategies One ol those sirategies,
and cortainly not the least trivial is the renovated capacity of the astanishment at what, while not
“maw” {bawauss it cannot be so), appears bafore aur eves o e 20
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