Few subjecis are as compelling in ar
as the human lorm, especislly the
bacy's  slgnarure, delining leatune,
the face, Fgypoan pharaohs, medicval
madonnas, Renmissance burghers,
Andy Warhols Hollvwood icons,
photo-hooth headshots and contem-
porary poriraits by the score—in art,
depictions of the human lace are
imimortal, No omatter what an's
current lashion, arnses and viewers
abways seem (o be moved by images of
Tellonw members of the family of man,

“The tace is the most intimale

subject,” notes Jin Tark, & |1-|n|.'|l-al':.'!‘1- ;

based painter ol tiny portraits {many

Teun Hocks, "Untitled (Man on
Chandeligr),” 2003, cil on silver
print, 58 1/4" » 47"
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measinte four by live inches) who savors
the “tmmediacy™ of the genre. “People
enjoy looking into other people’s faces,”
adds Richard Piloco, who also painis in
i renlist mode. " Theres a certaln genelie
response to that kind of ‘fwee time’y we
feel connected o others on the most
hasic level.!

These «davs, in many precinets of
the art world, artists are revisiting the
rortrarl—-ain canvis, i ]~|IL|I!-LI;_',J'.||3|'|- Gl
photo-hased, mised-media works, Apgnins
this b |"LI.|II.||J. in a ['r|'|n[n-LJni'llJImIr.'tJ.
lightal wpe, the painted homon Torm often
can leel more hand-crabied and more
intriguing than ever. “What's more intee-
esting than a e, especially one's own?”
[orolk asks,

Semilarly, German artist Tl Fret-
wald observes, A lace is something
evervone can cdecode and read.” Torok
Freiwald and Pilloce take diflferent
sppreaches woomaking porirans, 5o do
Canadinn Paul Fenniak and Dutech-horn
artist Teun Hecks, Directly or indivectly,
they all have tnvestigated the thematia
aned technical scope of portranure through
mventive technigues and sivles

Fovak Tiest stuchied ar in Indiana
hetare doing eraduate studies at Brook
fvn Colleze, where famed American
pealial padnter Philip Pearlstein served as
his faculty adviser. Over time, Torok
recalls, he [ound himsell “reinventing
certin technbgues” (Hlke Tevting whine
ndercoats show through more transpar
ent. watery layers of color) as he lormu-
Lareel the waorking wethods thar led e s
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