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ill Smith's
artwork calls
up images ol
science experi-
ments, outsider
art, inventions [rom the
future, and mystery mia-
chines from the past. He
is an artinsider, in that he
has shown at art galleries
and art fairs around the
country, but he also is
part ol the American tradi-
tion ol inventor, creator and
artisan producing work in
relative i:&nl;lti(}n. without
d for accolades. e

reg
lives in a small town outside
ol St. Louis
has been creating sculp-

Missouri, and

tures about nature, science,
and man’s impact on both
lor over ten vears. His
{I('"S\'I‘\' I‘il(‘lit’(l \\'(}l‘li!‘l)ili'c-
ki l'()“\'t‘l’f‘.‘ll l}ﬂll‘n. !I“ n(.'ti()".\'
as garage, laboratory and
l’:'ll(lil’ - lil‘l]-\'(.'l“s- (lL‘T‘I f'(ll'
a reclusive scientist and
artist.

Bill's uncommen ed- .
ucational backe "

"'l‘(!l.ll'lll. :

which includes l:in|n§_\'.
diesel mechanies and line
arts, enables him not only
to envision how a sculpture
should look, but also how
to build it with readily
available elements. He col-
lects, reeyveles and gathers
diverse materials such as
inherited beads, animal
skulls, seedpods., and steel
wires, as well as technologi-
cal artifacts like computer

chips, motors, and clectro-
luminescent Film. He
combines the materials in
intricate patterns and forms
that reflect nature and sci-
ence. An example ol this
can be seen in "an epidemio-
|(1git'n| model ol the perfect
infectious discase (evolved
growth system)” which
expresses, in a three-dimen-
sional sculpture, numerical
data on the way discases
t‘x]mnd into their host .

i(' u I(I r

populations. This par
- L At

incarnation is eighty-five
inches in diameter, but since
Bill has developed a Tormu-
la that mimics the process
as observed in nature and
captured in numbers, he
can make the picce ina va-
riety of dimensions without
departing [rom the scien-
tilic pattern behind it Ths
thinking, and his work, is
complex, specilic, organic,
and ever-evolving,

Today lew artists, archi-

l'h'l\' ¢

tects, ill'lll {It'S aner

their appropriate fune-
tion. Many were mere
design elements. People
are now beginning to look

at nature again as not just

dan ilt'SlI'IL‘ plil.\'llt'lﬂl\' I)kl|

scientilic resource lor

as
elficient design and artistic
expression.”

He may be looking lor
ascientilic parti for his
work, and sometimes even
for a uselul outcome, but
these do not I'L‘lit‘\' the tac-
tile, experiential aspect ol

spent their formative vears
il‘llcl‘;icling with the natural
world. For a variety ol rea-
s50ns, lI‘IL‘_\‘ aren’t imprinlcd
\\‘ith nature's aesthetic. This
is rellected in their prod-
ucts, Bill comments, “This
phenomenon has paral-
leled man's isolation from
nature, as he has subdued
it. The urniture, machines,
clothes and architecture ol
a hundred vears ago looked
as il they were designed by
someone that had been in-
IMuenced by organic forms,
but llll.::\' did not necessar-
i|_\' ;||)p|_\‘ those
{forms to

Bill's work. His line metal

filaments often move at the
Slig]‘llcsl ])I'(.'{_‘Z{.‘ \Lj‘l.'m‘t‘;lh:d
h_\- a |)il.:-iSL‘I'-|l.\‘. Luminescent
surlaces are rh;n‘gc(l h‘\‘ am-
bient light and glow at the
(hl_\"s end, or when the “':‘-I”
is switched ofl. Intricate
constructions da |‘|;_:'||.‘ from
the ceiling and spin 1o cre-
ate luscious and t']‘l:lnging
shadows on walls and (loor.
He :-‘-pv.'lks the |amgu.‘lgc ol
science, but what he makes
acts very much like art.




