


p—— series are informed by historical research,

In 2018, I was at the Metropolitan Museum of Art in New York City
copying Winslow Homer’s iconic Civil War painting “Prisoners
from the Front.” I was intrigued that Homer’s general looks as
though he is hiding an uncomfortable secret. As my painting
developed, I changed the race of a Union soldier from white to
Black and the look between the two men became more intimate.

I started writing about the soldier “Charles Freeman” and
questioned how the painting could have come to exist. Maybe it
was commissioned by his older sister, Arabella.

I jotted down ideas and questions on post-it notes that soon
overtook my studio walls and easels. My research into the history
and progression of racist ideas and laws shaped nearly every
aspect of the story, and because they shifted so frequently as
time passed, they often negated what I had already written. The
burdens put on free Black people were so varied, diabolical and
nuanced that it’s hard to depict them, especially visually. This
series is further complicated by painting from a queer perspective
in a vernacular that includes erotic imagery. I've created this zine
as an integral part of the exhibition to bring together some of the
, words.and images that make up this story.

While my story focuses on the American Civil
War, I was painting between 2018 - 2023, another
formative time in American history with
shocks reverberating well beyond our shores.
With racism and homophobia persisting, it
felt right that the Freeman family’s experience
should unfold on a more global stage. The
grand landscapes inhabited by the Freemans
are inspired by paintings by the 19th century
Russian artists Ivan Shiskin and Isaac Levitan.

Prisoners from the Front was a}so informed by
witnessing the experiences of 1 my wife Ara; to
be Black, prosperous and free Stll__l comes at
an enormous cost. All of the paintings in this

current events and the real-time reactions to
my paintings by Ara and our extended family.
Without them, these paintings of Arabella
Freeman and family would not exist. - H.-H.
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" additional 250 copies to accompany “Prisoners From the

1861, Virginia

On the eve of the Civil War, it’s a
beautiful day in the country...

1st edition printing of 350 copies, 2023.
Images, text and design copyrighififlilary Harkness.
SN

Zine copies 1-100 are signed and numbered by the artist and
produced by Hilary Harkness Studio.

The artist is grateful to P-P-O-W far generously spons an
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"ko 13 - 11.11.23 at P-P-O-W 392 Broadway, New York NY.10013!
W\R(yv ppowgallery.com +1 212 6471044 -
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The eldest child of four, Arabel man Hall,
which has a long history of being _ { 1t
Antoinette Freeman has raised i : S b,%gj; ear calm,
but lately Arabella’s been inscn} ) 2

other

After years of home schooling, A :
Freeman’s medical and midwi' er
Arabella’s madly in love with he :
wants kids with her. She also
one.

Today is her 22nd birthday.
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Mrs. Freemar‘g“ts P

Freeman land, near the border of the
Beaqu*t Plantation

This sp‘ﬁwlmg tract of land was acquired circa 1675 by Arabella’s
ancestor Captai reeman a prosperous Black whaler, via the

~ headright system. He was granted 50 acres for every worker he

brought into the Colony of Virginia.
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His crew was happy to come ashore and they worked together
for generations despite the rocky soil and isolated location. Laws
changed andtheir cooperation took on another name, slavery, but

the relationship\ etween the people and the land did not. .

In 1782, mariu}kit n was legalized and the Freemans slowly freed
their workers so a

 not to attract attention. While it was a costly
process for the Freen

complications for
[

ans, there were also financial, legal and social
e newly freed Black people. .

» : L.
As the years passed, free Black people were targeted by increasingly
densome laws as their very existence threatened
the institution of sl

restrictive and bur

\
icularly aggravated by the fact that she is \i
If and her three daughters, while white women
eing taxed. Penalties inflicted on free Black
ying their taxes or debts included fines, public
ent and re-enslavement via public auction. I i

paying taxes
are not subject t
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As Antoinette Freeman’s only son, Charles’s often outnumbered.
When he was younger, he’d sneak over and shoot bottles with the
Beaumont brothers. Lately, it’s safer to keep his distance.

Despite being forbidden by law to own a gun, Charles is an
excellent marksman. He’s also a romantic who has written a poem
and packed a champagne picnic in honor of Arabella’s birthday.

When Justine dismounts to help Arabella with her horse, Charles
admires how hard Justine is trying to make this a perfect day for
Arabella.

They’re both dreading telling Arabella that they’re joining the
Union Army if war breaks out.

A secret spot near the property line

Long ago, Mrs. Freeman played in these woods with her only
friend Fanny who was enslaved by the Beaumonts. Antoinette
did her best to help Fanny by smuggling bundles of food to their
secret spot, and dreamed of one day protectively purchasing
Fanny.

This childhood dream was cut sho’ when Antoinette was sent to

Philadeiphia for medical training. While Antoinette was away, a

law was enacted to prevent free Blag:k people from buying anyone

other than their own cihildren or spouses out of slavery. B \
Upon the completion of her medical training, Antoinette returned "
home and set up a medical and midwifery practice to serve the

enslavediwomen in thedistrict. When Fanny became pregnant and
1 Antoinette detected two heartbeats, the childhood friends made a
pact that changed thgiourse of Freeman Family history forever.
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Fort Worth, VA :
autumn 1861

Barlow, Harvard class of 1855

! valedictorian, is commander
Charles and Justine can’t < f

1 1]
legally enlist as soldiers, but =
find that even as workers their s.f 1
| skills are sorely needed.

-of a regiment of New York City
boys who can’t shoot. With

no prior military experience,
neither can he.

Unbelaagnst toghem. As an officer riding into battle
on horseback alongside men
on foot, he’ll be an easy target.
. It will take more than his
brillance and fearlessness to

Mrs. Freeman has used her
connections to place Charles
and Justine in proximity to a
rising star in the Union Army.

", survive the war; he’ll need a
loyal bodyguard and a medic
R ‘\ dedicated to serving him.

1Y
A connection has secured two

~ country boys, Charles and

" Justin. Charles is building him
%, . a cabin for the coming winter
A L and ‘Justin, who isn’t fooling
*“ Barlow, is tending to his private
_health matters.




Officers don’t usually come to this bathing
spot unless they’re looking to let loose, but <
Barlow doesn’t seem interested in joining | ¢
the revelry. A

Charles Freeman may have been sheltered,
but he’s no fool: Barlow’s offer to hire him
as his manservant in his cabin is not what it
seems. But Justine has encouraged himto  »_
shift his living quarters from the workers’
tents to Barlow’s cabin and to “treat him
with the respect you'd give any other man.”

Charles isn’t sure what she means, but'when
he looks at Barlow, he sees his best chance
for true freedom for Justine and safety for _ 1

L

his mother and sisters. \ ~eih
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Charles turns back to his ablutions. Barlow
may be an odd duck, l;ﬁt in the morning

he’ll accept Barlow’s job offer.
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In the chaos of battle,
wear Union uniforms bleﬂ
covering Barlow. J?fﬁ'emegbee
Barlow’s “bad case of bloa’tmgi'
for months. His first contractio
~ in the early dawn before thé‘b '
he was determined to ﬁght '

Justine’s been tt’%lckmg Barlo
from nearby anplvarrlves ona

mount ]ust 1?n tune J% e the
3
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After leadmg a successft

mneuver that.turned
Roaa_mtq

-.Barlbw;i,s'.-ﬁﬁt')t‘in fhe groi

prms— his contr:
- ‘iﬁ-t"‘ a secluded coimew

An army surgeor; doesn’t have
time to ask questions. He’s
trained to go to the highest
ranking emergency and this
happens to be it. He doesn’t

. think ahead to the moment
when the officer giving birth

i “will shoot the witnesses.
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L ALY i
" Bef rlow can 2!@\5%5\ by be ngg‘t
| Justine. ches"her,@nd flees on |
chtlona ‘medics ru




It sa little shot up, but this Confederat‘e carr;psue confak\s
looted items like a broken-stringed ban]oistlll (o] e;nough
| for playmg ?fxlq. A pan of trotters sizzles on.the qoals AC

‘ : "l
But let's not get l't twisted, slavery was a nationwide :
‘business. New York City banks extended lines of Gré;dlt \.\\'f
~ to plantation owners so they could'purchase enslawed
people and Northern mer¢ hants supplled plantatyons %
with everything they neetfed right qlown to cotton,‘?.lothnfl%

| milled in New England. S OV
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L isn’t ¢ léh- ustine, now an experie
b aio Sy it ¢ Fgl

nd the r an It’s too
) | : A g
horse to git them to x‘{“
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Charles can only watch as Justine
gives his b baby to Arabella and

murmurs, “It’s | t‘heng.neral’s baby”

Charles ,sqtg‘gﬁgtkeepi_ng _
- Barlow’s secret and sliding from
father to uncle in a heartbeat.







iet’s drlven by‘gurlosuy
. No o one needs to tell h!'}apy
: ‘ ext best t"Eiing to Justine’s own baby. If
Haﬂr),e't wvas older she would have made a great Um6n
spy, exc?ﬁ%r er belief secrets are best hoarded.
| * LY
J e H,arrleﬁ gn(i Justine had a secret project together They
t t%f ily mausoleum stocked w1th jars of jam

ilver spoons for fug% eemg norgtwar
T e
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a‘ sularly, not a si ‘_; gpoon
[arriet hope s they will be
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i V\Mh"—‘tﬂe passage of time, Arabella’s tried

Char,les-abut tht»wound is still raw. How ¢
' theman resp0n51ble for Justine’s death o
" and expect her to be hospitable? %

% L
3 S g t .
By the t\‘ e harl wd Barlow arrlve,ﬁ\

day. She hasn’t a minute to warn Ch

Beaumont s br. Jare splattere(iae:g)&si_\ i
mantle i x that includes a sh tter
vas&\]ustlm;ﬁcate of Free rﬁb dc c '
Frederick Beaumont gagged an

to mention the nasty blooﬁ j
that will be impossible to hide fro}n thf:

§F Rather than being fnghtene& rac‘é
+\  melee. Harriet had quite a tlmege
rﬂ a nap. Grace is an undeniable ter
 but Barlow can’t have her.

until aft he asked her to launder
s h{ smirk by taking yet anot
nera hopelessly bad with wom

bella’s crystal pu
 and see Grace.

ow’s mischievo
‘Charles a chang
ldhood bed. Lo
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Winslow Homer was notoriously secretive about his studio
methods, which included relying upon a female assistant. But
Homer’s biggest secret was that he left his heart in Virﬁ'm, in the
tent of Francis Barlow, when he wasan artist covering life in camp
for Harper’s Weekly.

Three years since their last kiss in a forest latrine, Barlow had
become a battlefield hero and was continuing to fight despite
being shot and left for dead. Twice. Meanwhile, Homer was still
struggling to gain renown as a painter of the war.

He told himself his desire to make a masterpiece honoring Barlow
was crippling his imagination, but in truth, the sketches of
Barlow pinned to his studio wall were spurring hours of romantic
daydreams.

It was a welcome surprise when Barlow swaggered into
Homer’s studio on July 3rd, 1864 accompanied by the Adonis-
like manservant from those early war days, though he now
wore the tattered uniform of an infantry private. What was his
name? Charles Freeman? That was it. A native Virginian with
unforgettable musculature and eyes that rarely blinked. While

. Barlow looked emaciated next to Charles, he still exuded a level of

charisma that Homer found intoxicating.

A woman who could only be Charles’ sister stepped forward. “I
would like to commission a painting in honor of my brother’s
service that features the General prominently as well.” -
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Later that night, and this really made Homer’s head boil, Charles
couldn’t be coaxed into a threesome with him and Barlow even
though the champagne was flowing and clothes were coming
off. While Barlow was friendly enough it was clearly a hollow
performance without Charles’ participation.

Hell hath no fury like a painter scorned. Weeks later as Homer
stewed in his studio with the commission money already spent,

he passed the job off to his assistant Beatrice and ordered her to
depict Charles as dainty and Barlow as a stuffed suit. When he

gave no specific direction, Beatrice painted Frederick Beaumont
beautifully and Homer let it be because despite wearing the colors |
of the Confederacy, Beaumont had been a Union spy.

Homer thought Beatrice’s painting was serviceable enough for a
commission, but studio visitors exclaimed over it so much that he
used it as the basis for a laxger work with one alteration.

He changed Charles Freeman’s race to white.

When the painting was completed in 1866, Homer became an
overnight success. Charles Freeman may have gotten Barlow, but
Homer got his masterpiece.
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Black, wealthy and fre :
he cross hairs of hlﬁé

and her lover Justine a
they will be forced to mal
freedom that lead to unthir
Union General Francis Chanmng

Freeman family history foreve:h‘,\

stween love, country
rifices. A risky alliance w
ow changes the ¢ course of -
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“Envisioning an antiracist future in art is rlskSr, and“ht tlmes N

lonely, particularly when you are grappling with uncomfortable
realities and present-day circumstances. But Harkness infuses
her vision with fantasy, with love for detail, and of course, with
faith..With this series in the world, the | future continues to Ig
bright.” - Dr. Ashley Jackson, Envisioning an Antiracist Fut
Prisoners from the Front: The Arabella Freeman Series
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